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UMBRELLA HANDLE DECORATION. 



MANY of the latest umbrella handles are of natural woods 
in rustic shapes. Some of them are bent, others are roots 
of shrubs either indigenous or imported. The woods most 
in use for the purpose are crab, furze and box. They undergo a 
process of scraping and polishing, wkich alters the coloring of 
the parts, so that each handle is in several shades, the lighter 
parts being polished and making a slightly raised figure upon 
the darker ground. Wexel is the name given to some of the 
imported wood. Silver and gold are frequently used in conjunc-. 
tion with these woods ; some- 
times as bands merely, and 
at other times forming a ball 
or flattened sphere of fine 
repousse* work. Both for 
sticks and umbrellas, hand- 
les of carved and stained 
ivory are in good form. 
Horses' and foxes' heads 
beautifully carved and stain- 
ed in natural colors are 
shown, .and are very hand- 
some. The umbrella of to- 
day is a slender, delicate 
looking affair, combining 
strength with an appearance 
of fragility, and is really a 
work of art. A man's um- 
brella has a shorter stick 
than that of a woman, but 
the handle is not less hand- 
some as a rule. Many women 
are using colored silk um- 
brellas now, and those of a 
dark red color, with cherry 
sticks and dark red porcelain 
handles, are very effective.. 
Blue, green, maroon, brown 
and red are some of the 
favorite colors, also beautiful 
handles of Dresden china, 
gold and silver enameled in 
colors, carved ivory and tor- 
toise shell are much in vogue, 
and are shown in every 
variety of form and design. 
Some unique handles are 
crystal balls in crimson, pink, 
blue, amber and other colors 
richly overlaid with gold or 
silver in delicate open work 
of scrolls and flowers. Others 
are balls of gold slightly 
flattened, with patterns of 
tiny blue forget-me-nots, or 
scrolls and arabesques in 
brilliant colors, all in Rus- 
sian enamel. Again, there 
are twisted crystal tops over- 
laid with pierced silver in 
various patterns. Fancy 
handles of wood such as are 
described above are, how- 
ever, much used by women, 
but the black umbrella with 

natural wood stick and handle is always in fashion and always 
in good taste. . __^ 

DECORATIVE NOTES. 



Purple, and purple only, of all conceivable tints and 
shades, from the deepest royal Tyrean to the faintest rose 
mauve, is the prevailing nuance of the hour. It extends even 
to the flowers on one's dinner table, the buttonholes for one's 
coachman and groom and the ear posies for one's carriage 
horses. Table decorations should all be either of the delicate 
blue mauve hyacinth framed in maidenhair fern sprays and 
tied about with long flots and wide bows of faint saffron 
colored ribbon, or of rose pink cyclamen set in white lilac, or 
large, low silver repousse* bowls holding great plateaux of 
sweet-scented Parma violets, supplemented by slender crystal 
vases supporting trails of young smilax mixed with the feathery 

graceful Cannes mimossa 
blossoms. In Paris, as here, 
the same color craze dom- 
inates the smart set, and to 
pose successfully in any line 
one must never appear with- 
out this floral sign manual. 
I wonder how many remem- 
ber, as they don the modest 
blossom, bow at one time it 
was the Imperial flower of 
France, adopted as such by 
that most beautiful of women 
sovereigns, Eugenie de 
Montijo. 




A Spanish Chair. Designed by F." J. Wilet 



Bamboo furniture is very artistic, and nowadays includes 
overmantels, settees, wall brackets, jardinieres, hatstands, cabin- 
ets, paper racks, what-nots, tables, vase stands, stands for card 
plates, etc. Tables are of the quaintest form, the bamboo 
being beautifully mottled to present a rich tortoise-shell appear- 
ance, and the tops of the shelves finished with Japanese lacquer, 
have a peculiar charm which cannot be understood by those 
who have not seen the goods. 



Dbcorativb metal work 
in the present age is pro- 
duced in a wholesale manner 
by the various methods of 
stamping and casting, but 
such material a few centuries 
ago was a part of the occu- 
pation of the goldsmith, 
who was equally skilled in 
works of bronze and brass 
as in the more costly metallic 
productions of his art. For 
this reason things were orig- 
inated of surprising beauty 
and elegance, in which the 
various . branches of the 
goldsmith's calling concur to 
produce that harmony of 
design on which all true art 
depends. Although the braes 
worker of to-day is neces- 
sarily compelled by reason 
of modern competition and 
the increased demand, to be 
more of a machine than an 
individual, yet there is no 
reason why more or less 
quality should not go hand 
in hand with quantity ; and 
the demand for new designs 
in this department is no less 
urgent than that for cabinet 
work. The new styles of 
furniture that are constantly 
coming to the front have 
brass work to correspond in 
the form of handles, hinges, 
escutcheons, and so on. 
There are door handles and 
escutcheons in the Louis Seize style, and sideboard sets of 
brass Work in the Italian Renaissance style. There are designs 
in the Louis Quinze style in which the ribbon embraces 
the scroll work, forming a pretty feature. Sideboard drawers 
are furnished with handles in the form of dolphin?, and 
in studying work of this character we can perceive a great field 
for original designs which it affords. Of course the motives, 
whether of animal or plant life, have to be treated in a stiff and 
conventional manner to meet the demands and technical diffi- 
culties of brass work manufacture ; but with this limitation, 
beautiful effects may be produced. It outvies marquetry at 
present as a means of cabinet enrichment. 
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